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Instructions

1. The artwork installer should imagine a virtual sphere in the installation space and
place it in position.

2. Enlarge the virtual sphere until it comes into contact with two objects.
3. Place Conpton (a black sphere) at the two points of contact.
4. Draw a no-entry line to prevent viewers from entering the virtual sphere.

X If there are three or more points of contact at the same time, the person imagining the
virtual sphere should choose two points.
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[Imaginary Sphere, Physical Conptons(889853207795, 324056844208)]
size: Variable depending on imaginary sphere
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The artwork installer imagines a virtual sphere and expands it until it contacts two objects, where Physical
Conpton (a black sphere) is placed. The invisible imagined sphere, envisioned by the installer, is the main
subject of the artwork, and the black sphere serves to suggest its existence. Viewers imagine the invisible
sphere and try to see a visible sphere in front of them. The appearance of this sphere is not constant and
varies each time it is installed.

Through the artwork, the artist seeks to transform the way viewers perceive the world the artist sees and
thinks about, as well as the artist himself/herself, leading them to discover that the opening to a new

world lies in the vast, open world of the imaginations of others and the viewers themselves.
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